
National Identity and Nineteenth-Century
Franco-Belgian Sculpture
The 19th century was a period of great political and social change in
Europe. The French Revolution and the Napoleonic Wars had transformed
the political landscape, and the Industrial Revolution had led to rapid
economic and social changes. In this context, national identity became an
increasingly important issue for artists and intellectuals. Sculptors were no
exception, and they used their work to express their national pride and
identity.

National Identity and Nineteenth-Century Franco-
Belgian Sculpture (Routledge Research in Art History)
by Karl F. Cohen

4.5 out of 5
Language : English
File size : 6529 KB
Text-to-Speech : Enabled
Screen Reader : Supported
Enhanced typesetting : Enabled
Print length : 282 pages

In France, the 19th century saw the rise of a new national identity that was
based on the principles of the French Revolution. Liberty, equality, and
fraternity were the watchwords of the new republic, and sculptors such as
François Rude and Antoine-Louis Barye used their work to celebrate these
values.
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In Belgium, the 19th century was a time of political and cultural upheaval.
The country had gained independence from the Netherlands in 1830, and
its new government was eager to promote a sense of national identity.
Sculptors such as Guillaume Geefs and Charles van der Stappen played a
key role in this process, creating works that celebrated Belgian history and
culture.

The relationship between national identity and Franco-Belgian sculpture
was complex and multifaceted. Sculptors used their work to express their
national pride, but they also drew on a variety of other sources, including
classical mythology, history, and religion. As a result, their work can be
interpreted on multiple levels.

The example of François Rude's "Departure of the Volunteers of 1792"
(1836) is a good example of how sculptors used their work to express their
national pride.



The sculpture depicts a group of young men leaving their homes to fight for
the French Revolution. The men are depicted as heroic and determined,
and their faces are filled with a sense of pride and anticipation. The
sculpture was commissioned by the French government, and it was
intended to commemorate the sacrifices made by the French people during
the Revolution.
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Another example of how sculptors used their work to express their national
pride is Guillaume Geefs' "The Lion of Waterloo" (1830).

Guillaume Geefs, The Lion of Waterloo (1830)

The sculpture depicts a lion standing on a mound of earth. The lion is
depicted as fierce and determined, and it is meant to symbolize the Belgian
people's resistance to foreign occupation. The sculpture was commissioned

https://bookworm.bookgemstone.com/reads.html?pdf-file=eyJjdCI6Ik9IYWhUcEJhWnV2cVwvT2hjU0U0V3ByS2lkajF1WmxXSExuS3hjWmZYWFpIeE5MWVREd1wvc29ndFB6c1U4dVVPa2djUmo5SHNqWXFVcjM4ZDgycllFbnRUVXJSMmdqanNvQlBUZVpyMnE1amtmdyt6MExOdEhxSTR6eHJPbUxMaHRZZnFOU2plNktlbElKejhYMGdpdzNqaG9aeVNqOWRNc2t6QWptMWZYcFJLcDhjeGRLRENLTlllS0FMSjUrcDFyNG5CZ1A4dVJhdTdld0xOaHJwQXFjeml3SWxzalJySlgzRWdVWjBTeHRWajZ6Qjg1dTNJXC93eElXZmJuMEttY0IiLCJpdiI6IjE0NmYxMmIwNmY4ZjVhYmViYTg4ZWIzMTkwOWU3YTU0IiwicyI6IjhjZmRiMjZjMDcwYjUyOWMifQ%3D%3D


by the Belgian government, and it was intended to commemorate the
Belgian victory at the Battle of Waterloo in 1815.

The work of Franco-Belgian sculptors was not limited to expressing
national pride. Sculptors also drew on a variety of other sources, including
classical mythology, history, and religion. As a result, their work can be
interpreted on multiple levels.

For example, Antoine-Louis Barye's "Jaguar Devouring a Hare" (1831) can
be interpreted as a metaphor for the struggle between good and evil.



The sculpture depicts a jaguar attacking a hare. The jaguar is depicted as
powerful and凶猛, while the hare is depicted as defenseless and
vulnerable. The sculpture can be interpreted as a metaphor for the struggle
between good and evil, or between the forces of nature and the forces of
civilization.
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Charles van der Stappen's "The Fall of Icarus" (1855) can be interpreted as
a metaphor for the dangers of ambition.

Charles van der Stappen, The Fall of Icarus (1855)

The sculpture depicts Icarus falling from the sky after his wings have
melted. Icarus is depicted as a young man who is filled with ambition and
overconfidence. The sculpture can be interpreted as a metaphor for the
dangers of ambition, or as a warning against the dangers of flying too close
to the sun.
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The relationship between national identity and Franco-Belgian sculpture is
complex and multifaceted. Sculptors used their work to express their
national pride, but they also drew on a variety of other sources, including
classical mythology, history, and religion. As a result, their work can be
interpreted on multiple levels.

The work of Franco-Belgian sculptors is a valuable resource for
understanding the history of national identity in Europe. Their work provides
a unique insight into the ways in which artists have expressed their national
pride and identity.
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